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MAX UNDERSTOOD
By Nancy Carlin and M chael Rasbury

Max Understood is an invitation into the life of a 7 year-old
boy with autism As Max enbarks on a transfornative odyssey
beyond the confines of his parents' apartnent, his unique
perspective reveals the beauty and nystery of the world
around him Paving the way is a | eaf-blow ng phil osopher, a
string theorist, Pegasus, a nernaid, and all the presidents
of the United States. This nusical for seven actors is
created with sound design as integral to the nusic and
script. We are attenpting to find a new form of nusic-
theater. And to represent and contextualize an abstract but
recogni zabl e experience (living with autisn) to a grow ng
nunber of theatre audiences.
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MAX UNDERSTOOD COVPACT DI SC TRACK LI STI NG

CoNoOIRWNE

Noi se Synphony

Meet Max and Machi ne

Negativity

Wiy Can't | Be Normal (Underscore)
Ri bbon

Kids and Cars

Shape Your World

Dream

Reachi ng

Rushed Up

Wiy Can't | Be Normal (Underscore)
H s Nanme |s Max

Press A Button

d oud

Power f ul Powerl i nes

Cet d ear

Casi o Poetry

Poetry and The Water

This I's Normnal

Presi dent Machi ne End
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CHARACTER BREAKDOWN:

Max, 7 years old. Autistic, big eyes, angelic,

uncoordi nated, junps and flaps, is an escape artist, an
obsessi ve conpul sive, extrenely bright, trapped behind
the wall of his disorder. Surprisingly sweet singing
voi ce.

Mom his nmom 30-ish. Trying not to buckle under the
wei ght of her stresses, searching for her son, her | ost
sel f, and her off-course marriage. Soprano.

Dad, his dad, 30-ish. Bewildered at the life he finds
hinmself in, trying to do right, searching for his son
his lost self, and his off-course marriage. Baritone.

Homuncul us “Munc” Jones, a gardener, a phil osopher, a
spirit-guide. The guy with the | eaf blower. Wse,
gentle, practical, magical. Unusual gravitas. Baritone

Fin, agirl, alittle older than Max. Bossy, powerful,
then sweet and lyrical. A m sunderstood bully who needs
a friend. Soprano.

Al bert, a boy, 12-14. Book-ish, awkward, then cuts

| oose. Probably an Asperger's kid. Unusually snmart,
happy to rattle off facts and lists. H s inner hip-hop
artist waiting to get out. Baritone. Can rap.

Peg, a girl, 12-14. Heavy-set, into clothes. Teased
about her weight, but secretly, she can fly! Alto or
nMezzo- sopr ano.

Note: the three kids, Fin, Albert, and Peg could be

pl ayed by adults. Max shoul d al ways be played by a real
kid.
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SCENE 1 -

SONG 1 (CD TRACK 1):

Noi sy!

HOVE

PLACE:

An apartnment conplex. The interior of
Max’ s apartnment and various exterior
| ocations immediately surrounding it.

We find a boy standing by hinself
surrounded by darkness. He stands
still but there is a noticeable inner
fire burning brightly and ready to
surge out of every area of his body.
This is Max. H's eyes are gleam ng and
wi de open and far away and he wears a
very large smle

NGO SE SYMPHONY

Loud sound of a | eaf bl ower breaks the
nmood. It underscores the com ng
sounds.

Somewhere in the darkness a tel ephone
rings. Max doesn’t notice.

Then a m crowave begi ns beeping from
the opposite side of the stage. Again,
Max is far away.

O her househol d and nei ghbor hood sounds
begin to random y nake noi se.

Max still doesn’t seemto notice, but
he seens distracted. Although his eyes
remain full and his smle bright, he
begi ns shifting his hands in
unconf ort abl e ways.

From t he darkness around him the
cacophony of sounds begins to overl ap
and grow.

He starts naking an ever grow ng and
anxi ous soundi ng vocal i zati on.

MAX
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Max flaps his hands harder and faster,
and his vocalization sounds even nore
anxi ous. But he still smles and seens
far away. The anxious sound is really
pl easing for himto nake.

The synphony of noise culmnates in a
clattering and el ectronic soundi ng
crescendo. Max stops shaking. 1In a
brief second, and as the reverberations
of the noi se synphony fade, we see
Max’ s happy sm |l e and di stant eyes.

Max al ways | ooks happy whil e he repl ays
stories in his mnd.

Max grabs his president machine. The
tinny, digital sound of a tal king toy
giving facts about presidents brings
focus to the present space.

SONG 2 (CD TRACK 2): MEET MAX AND MACHI NE

PRESI DENT MACHI NE
VWl cone to an interactive visit with the U S. Presidents.
Press any button to begin...
Pr...Pr...Pr...President MIlard Fillnore. Fill nore served as
the thirteenth president from 1850-1853.

He rapidly presses the buttons
preventing the machi ne from conpl eti ng
its sentences.

Mom appears. She holds a box of toaster

waf f | es.
MOM
Max!
There is no response to this, as Mx
continues with his toy.
Dad appears in a separate space
DAD
Max?

He hol ds a toaster.
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MOM DAD
VHY CAN T WE BE NORVAL
VWHY CAN' T WE BE NORMAL

PRESI DENT MACHI NE

Pr...Pr...Pr...President MIllard Fillnore. Fillnpre served as
the thirteenth president from 1850-1853. Fillnore is a nenber

of the Whig Party.

MOM
Br eakf ast !

Sound of toaster ejecting toast.

SCENE 2 —HOMVE

Max sits on floor eating waffles and

stimm ng (hands flapping, etc.)

Television light illum nates his face.
Sound of Ray Bolger in The Wzard of Oz

sayi ng, “.but sone people w thout

brains do an awful |ot of talking..” Max
has sone of his favorite icons with
him O particular interest is a
little white Pegasus. He often uses it
as a character to reenact stories in

his m nd.

Wth the renote control, Max
continually repeats a sequence.

TV
“... but how can you talk if you haven't got a brain? I
know, but some people w thout brains do an awful |ot of
tal ki ng, don’t they?”

Dad and Mom enter with coffee.

MOM
That incessant |eaf blower woke ne up ag--
DAD
Max, you wake up way too early in --
MAX
| watch W zard.
MOM

And go to bed too late. Did you -
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MAX

W zar d!
MOM
...get any...? --
DAD
| slept with Max. But he kept ne --
MAX
(wth the TV, for the unpteenth

tinme)
“..an awful lot of talking!”

DAD
He won't sleep without one of us there.

MOM

Can’t that guy just take a break fromrel ocating the | eaves?
This is the noisiest apartnment -- --

DAD
You can't watch this over and over --
MOM
One of us is always al one --
MAX
Wy ?
DAD
You know he needs soneone to --
MAX
Wy ?
DAD

(gently, to Max)
Because it’s just too much.

MAX
Wy ?

DAD
Because you have this nenori zed.

MOM
This is getting old --
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VHY?
DAD
BECAUSE | CANT --
MOM
VWhat ?
DAD
| can’t watch this one nore tine!
MAX
VHY! ?
DAD

| CAN T TAKE THI S!
Dad turns off the TV. Max’s eyes roll
up in his head and stay fixated on an
i mginary TV screen. He fl aps.
Mom and Dad pause to |look at him

"Il be late again if I don't --

MAX
| wat ch!

DAD
| can’t be late --

MAX
| watch W zard.

MOM
You have to get up in the norning when he does. --

MAX
I watch Brian WIIians!

MOM
That’ s what | have to do.

MAX
Brian WIIians!

DAD

No nore TV, Max. | WAS UP EVERY HOUR WTH H M UNTIL --
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Be happy!

DAD
No nore!

MAX
Need to, need to, need to!

Descends into a fit.

DAD
K stop, k. Just until you get dressed. But then we're
turning it off.

MAX
Need to watch
DAD
W'l |l watch while your getting dressed.
MOM
W can't keep letting him-
MAX
(sharply)
VWo was MIlard Fill nore?
DAD
You have to pick your (battles)--
MAX
VWHO WAS M LLARD FI LLMORE?
MOM
Well, you should stick to your-- You know, Max.
MAX
You know.
MOM
YOU know.
DAD

But when you’'re through getting dressed, we’'re turning it
off. (to Mon) It seens to confort himsonetines. It really
does- -
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MAX
Maybe | ater | watch?

MOM
| could have slept with him--
DAD
What ?
MOM
I don’t sleep anyway.
MAX

Maybe tonorrow | watch?

DAD
OK...But no nore Wzard. Your favorite comercial is on this
channel .

He turns it on to a norning news show.

MOM

Just for alittle while. But when you' re dressed --
MAX

Maybe | ater?
MOM

W'l watch again |ater.

Max starts organizing Dad’ s hair.

MAX
Maybe tonorrow | watch?
DAD
K, Max.
More hair organizing. Dad tries to
i gnore.
MOM
You know, |'mworried about us.
MAX
Like Brian WIIians!
DAD

What do you suggest --.
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MAX
Brian WIIians!

MOM
(Getting clothes for Mx)
We're stuck --

DAD
We're doing the best we --

MAX
Makes you | ook |ike Brian WIllianms! Like Good Squid! Good
Squi d!

MOM
And we have no friends.
DAD
The people in this town drive nme (nuts)--
MOM
Who'd last five mnutes with us?
DAD
I mean all they care about is their |eaf-blown sidewal ks.
MAX
Good Squi d!
MOM
Same | eaves. New | ocati on.
MAX
Like Brian WIIians!
DAD
We need friends...
MAX
Good Day, and Good Squi d.
MOM
(to Dad)
What ?!
DAD

Brian WIIlians. When he was on Sesane Street. He said, “Good

Day and Good Squid.”
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They pause a nonent. They al nost smle.

MAX
(in an echoalic way, sone words
sound i ncorrect)
“President MIlard Fillnore. Fillnore served as the
‘“firthteenth’ president from 1850-1853."

DAD
That’'s great...Hold on Max, just a sec.

CGets his work stuff together

DAD
We need to get himout nore.

MAX
(beggi ng a response)
Cor ni sh Pi xi es. .

DAD
He really needs the sunlight.

MAX
(nore insistent)
Corni sh Pi xi es. .

DAD
(to Max, responding by rote)
“FRESHLY PLUCKED. ”

Max presses his toe on a little Casio
keyboard. It plays a nel ody.

DAD
You shoul d take hi m out nore.

MOM
YOU try. It’s too frustrating. You know he bunps into people.

DAD
I’ mnot sure he even wants to. Hey, Max, you want to go
out si de?

MAX
M hnm

MOM
Hey Max, are you a nonkey w ench?
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MAX

Mrm hnmm
DAD
(poi nt taken)
. ..
MOM
If he was just a little nore aware of his body...
DAD
People will just have to deal.

Mom turns the Casio off.

Dad goes off.

Mom t akes a deep breath. She dresses
Max as she has to every norning. These
are the sane clothes he is fixated on
and nust wear every day.

MOM
Max, you’ ve got to always stay close to Mom

Max turns Casi o on

Remenber, if you do want to go outside -- tell nme. (trying to
catch his eye) Wiere are you Max? Let nme see your pretty
eyes. You know, there are bad people in -- [If you |eft

W t hout ne, sonme bad person...You have to pay attention
outside.(calling to Dad) GET ME A DAMP WASHCLOTH. . .

She turns Casio off

MAX
That wasn’t in the job description!

Max turns Casio back on. Ml ody agai n.

MOM
...Cars not looking out for kids in the way...the drai nage
ditch has no cover on it.

DAD
You worry too nuch.

Trying to turn Casio off
No, Max.
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MAX
Sponge Bob...unmm ..unmm .. ummm . ..

MOM
He' s not capabl e.
DAD
Where’'s the stop button on this thing?
Casio of f
MAX
(he struggles with sone of the

wor ds)
Sponge Bob and Drake Bell and, and, and Pegasus and Princess
and, and, and Ben Stein and ummm ummmm unmm Pee Wee can
come to ny house and have triple chocol ate power |ine cake
with a red candle and a green, no, no, no, blue candle and
red candle. OK?

DAD
Well, OK Max, but I'’mnot sure that can really --
MAX
Wy ?
Dad doesn’t know how to respond.
Wy ?
DAD
Because --
MAX
Wy ?
DAD
Because you --
MAX
Why? (beat) Wiy?
MOM
Yest erday he smacked into sonme nan at the store. The guy
| ooked at me |like I was such a bad par -- hold still Max!

Runni ng away to do Dad’'s hair
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DAD
(grabbing his hand firmy)
Pl ease | eave ny hair al one.

MOM
They expect himto act different at his age.

DAD
Pl ease! Stop

MOM
Peopl e don’t under st and.

DAD
VWHAT ARE YOU DO NG?

MAX
Brian WIIians!

DAD

Pay attention!

Turning his face to catch his eyes and
repeating the oft heard phrase

Where are you Max? Over here, handsone.

MOM
Here, 1’1l do it.

G ving Momthe wet washcl oth which she
proceeds to use to wi pe Max’'s hair.

DAD
Max, just nmake sure you get Momand Dad if you want to go
out .

MOM

What happens when we’re not around for himanynore?
DAD

What do you nean?
MOM

When he’s ol d.
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MAX
(vocal i zi ng his anxi ous sounds
and fl appi ng)
Because I'’m..dirty! Because he doesn’t know

MOM
He'll be a teenager soon. What’'s the matter Max?
MAX
Noi sy!
This gentle washing feels Iike bricks
on his skin. He |ashes out and hits
Mom
MOM
Quch!
DAD
Easy.
Max’ s hand gets caught in Mim s | ocket
chai n, al nost choki ng her
MOM
Let go!

Dad undoes the neckl ace

DAD
Wiy’ d you do that, Max? Try to be nore careful. Pay
attention

MAX
Can | rip that? Can | hurt that?
DAD
That was not a good choi ce.
MAX
Be happy!
DAD

| know you didn’t want to hurt Mom

MAX
Be happy!
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MOM
I"mall right.

DAD
How are we ever going to get that boy in a bathtub? Wter
freaks himout so nmuch

MOM
One step at a--

Max is all at once overcone by agitated
renorse, noani ng and shaki ng. Tears.

DAD
Al |l done! “Noisy” all done.

W | ove you..
A dressing ritual/gane. Max foll ows

directions in order to dress. Mom and
Dad take a deep breath. Dad turns casio

on.
MOM
“Two steps to the left.”
DAD
“Peek round the bend.” You're a very special boy.
MOM
“Under the hedge.”
DAD
“Over the top.” Ot her people don't understand you |like we do.
MOM
“Hal f step again.”
DAD
“One to the right.”
MOM
“A step at atine...”
DAD

“And your day will be bright.”

MOM
That’s right!
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They dare to believe they ve
acconpl i shed sonet hi ng. Max suddenly
starts to pull his shirt off. He
doesn’t like howit feels.

MOM DAD

No! !
They try unsuccessfully to put his
shirt back on.

Be still!

MAX
(maki ng fashi on nodel poses)
Li ke Abercronbie! Like Abercronbie! Wth your canera

DAD
Not right now, WMax.

MAX
Maybe | ater we play Abercronbie?

DAD
Maybe later. (to Mom | have to go! |I'mreally behind.

He starts off, but gets caught back up

MAX
(l'i ke Pee We)
Oh, hi! Today's secret word is fun! Now, you know what to do
when anyone says the secret word, right?

MOM DAD
(not fully conmmtted, but
trying. Fake sm | es)

Scr eanf
MAX
That’s right! Let’s try it! Are you, um fit...no, fat?
MOM
No, I’ m fun.
MOM DAD/ MAX
Ahhhhhh!
MOM

(turning casio off)
I don’t know how I'’mgoing to finish all the--
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MAX
Power f ul power |ines.

DAD
You al ways seemto nanage.

MAX
Power f ul power |ines.

MOM
Barely.

MAX

Power ful power lines are |ike dogs!
DAD
(Handi ng Mom t he | ocket)
Max, woul dn’t Mom have nore fun if she took you to the --

No response

More FUN?
MAX
Ahhhhhh!
MOM DAD
(joining in for a good tension-
rel easi ng screan
Ahhhhhh.

TV sounds suddenly | ouder.

TV NEWS
The problemis really societal

Dad goes to watch.

TV NEWS
W’ ve been engaging in a nythology for a long tine. A thing
call ed “See and Avoi d”.

MAX
Theodore?...Sinon?... Alvin and the Chi pnunks?. .

TV NEWS
...and we really don’t have that nuch visual range and it’s
very easy to approach each other and neither of them see
anyt hi ng. ..
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MAX
Ri chard N xon and the Presidents?
(in the sanme intonation as Dave
woul d yell to his chipnunk
“Al-vinltiim)
Ni x-on!!!

Commercial comes on, intro

DAD
Max, it’s the commerci al!

Max turns excitedly toward the TV. Mm
and Dad know t hey have 30 seconds to
get sonet hi ng done.

SONG 3 (CD TRACK 3): NEGATIVITY

TV
Wth Nutri-schene you can | ose weight while you eat. Tanya
| ost 30 pounds while eating. TANYA: |I'm 47 years old and
haven't | ooked this good since high school. My husband calls
me his trophy wfel

Wat chi ng Max watch the conmerci a

MOM
How do you explain that? H s obsessions are so bizarre.

DAD
What, don’t all kids visit power |ines every day?

MOM
Lose weight while you eat?

Max engages happily, as trio for Mom
Dad, and TV begi ns.

MOM
TH S IS REAL
THAT IS NOT
DON T COVPARE
I AM STUCK

STUCK IN THI S
ITS FOR LI FE
THEY CAN T KNOW
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STUCK, STUCK, STUCK

DAD
LOOK AT US
I"LL ADM T
| VE CHECKED OUT
JUST TO COPE

PARALYZED
MY MND S FRI ED

MOM
STUCK, STUCK, STUCK
STUCK, STUCK, STUCK

TV
THE PROBLEM IS REALLY SOCI ETAL
MOM
Here you go, Sweetie Pie
TV
A THI NG CALLED SEE AND AVA D
DAD
Let’s put this shirt on
TV
THE PROBLEM I S THEI R BLI ND SPOTS
MOM
There ya go.
TV

AND NEI THER OF THEM SEE ANYTHI NG

MOM
We'll do Abercronmbie | ater.

TV
THEY DON T DEAL | N BLAME
BLAME, BLAME, BLAME, BLAME

DAD
WSH | COULD
MAKE | T GOOD
GONE SO VWRONG
CAN T REPAIR
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PARALYZED
MY MND S FRI ED

FRI ED, FRIED, FRIED

MOM
STUCK, STUCK, STUCK
DAD
FRI ED
MOM
STUCK
TV
BLAVE
DAD
FRI ED
MOM
STUCK
TV
BLAVE
DAD
FRI ED
MOM
STUCK
TV
BLAVE
Dad clicks the TV off. And exits.
Everyt hi ng st ops.
MOM
Max, sit here and play with your Presidents. I'Il go fold the

| aundry. Max, you and Pegasus want to fold |aundry with ne?

She gets no response
Vax ?

No response

It’s “fun”...
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MAX
Ahhhhh!

MOM
You don’'t want to fold [aundry?

No response

If you change your mnd, |I'’mright over here.

She goes over to the adjacent |aundry
ar ea.

On her way she nearly steps on an
el aborate set-up of toys. She picks up
a smal |l plastic noose.

| should probably |leave this set up. You'll be mad if | nove
it, huh?

Takes a | oad out of the dryer. During
the follow ng Max | ooks around to nake
sure no one is watching, grabs his
backpack and hel net and gives a little
wave good-bye to Mom who is
nmonentarily not paying attention. He
heads for the door |eading outside and
slips out.

SONG 4 (CD TRACK 4): WHY CAN T WE BE NORVAL UNDERSCORE
Wiy are you so obsessed with a store? Way Abercronbie? Is it
the symmetry of the layout, or..? The topl ess nal e nodel s?
Not my taste, but. You downl oad the inages. Take your shirt
of f and make nodel poses. Sonething el se other people can't
understand. Try to explain that...

Adm ring Max’s work on the floor

You set that up so particularly. Like a kid with a dol
house. But different.

She steps on sonething el se..
Quch!

...a talking toy. “Everybody Sing!”
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Mne field! Something ready to go off any m nute.

Mom ki cks the toy aside. Rethinks. Puts
it back in its place. The washer Kkicks
into a different cycle.

SONG 5 (CD TRACK 5): RI BBON

Anot her bl asted noi se maker!

MOM
| F I COULD HOLD
BEAUTI FUL BOY
NEED TO CONNECT

| F THI' S PERSI STS
| NTO BEYOND
| * M FEELI NG V\EAK
I F I COULD CUTr
THE RI BBON THAT HOLDS
MY HELI UM DOMN
| F 1 COULD FLY
FURI OQUSLY
UNTIL TH S LI FE
WAS JUST A DOT
VWHO WOULD LOCK UP?
Ch, she’s just over there. “She’ll be alright.”
Loud buzz of cycle ending

Got to finish sonething!

SCENE 3 - QUTSI DE

Max scoots to a particular spot near
the street and at the edge of the
apartnment conplex. The sound of a busy
street is heard. Max arranges snall
figurines from his backpack
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He takes out his Pegasus, a npbose, an
Ei nstein action figure, and a nernaid.
Sound of a leaf blower is heard. This
makes Max retreat and begin to make his
noi ses. A neighbor girl enters. Self-
possessed, bossy, a bit ol der than Max.
She stares at him

MAX

(nervously, not |ooking at her)

Oh, hi!

You live here right?

FI'N

Max doesn’'t answer

Right? You ride the little school bus don't you?

Max sm | es but doesn’t answer.

Don’t you? |’'ve seen you get on that little school bus. Those
kids are all kind of weird, huh? Hel-1o0. Anyone hone?

Knock- knock.

| doubt that.

Don't you? Ride it?

So what? It's true. It

That’' s a wast e.

A heavy-set preppily dressed teenaged
girl and a stringy-haired boy of a
simlar age, wearing a shirt with
“E=nt2”, enter together.

FI'N
ALBERT
FI'N

PEG

cost $300.

ALBERT

PEG

How woul d you know? You wear the sane thing every day.
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FIN
(interjecting)
You're right he doesn’t know anything! Anything useful!
Egghead!

PEG
He knows nore than you, fish face!

FIN
Yeah, you sit at hone and edit Wkipedia all day. And read
snelly old dictionaries cover to cover. What a nerd!

PEG
Not - -

Nearly tripping over Max
Hey. .. oops!

ALBERT
(still to Peg)
Wiy spend that kind of noney on stupid clothes? *Specially
when - -

FIN
...She looks |like a giant rhinoceros? No wonder your cl othes
are so expensive. It takes a lot of fabric to cover your big--

Leaf bl ower heard, off. Sound of car

honki ng
PEG
(retreating)
Hey!
ALBERT
That’s not exactly what | was getting at -
FI'N
Shut up! O I'lIl throw you into the traffic. Don’t you have a
Harry Potter convention to get to?
ALBERT
Keep tal king, maybe you’ Il say sonething intelligent.
FI'N

(threatening him
What did you say???
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ALBERT
Not hi ng.

PEG
(to Al bert)
Just ignore her. (to Max) Aren’'t you the kid who' s al ways
W th your parents?
No answer

Isnt he the kid who's always with his parents?

FI'N
Wiy don’t you answer her? Are you retarded?
PEG
You ride the little school bus, don't you?
ALBERT
Don’t you?
FI'N
Why don’t you say sonet hi ng?
PEG
Hey!
FI'N
Are you deaf or just dunb?
ALBERT
Don't you? Ride it?
FI'N
Answer ne!
PEG
Don’t you?
ALBERT
Don’t you?

SONG 6 (CD TRACK 6): KIDS AND CARS

FI'N Kl DS
DON T YOU? DON' T YOU, DON T
YOQU, ETC
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FI'N
YOU RIDE THE LI TTLE SCHOOL BUS?

Max junps anxiously

VHY DO YOU JUWMP UP AND DOWN LI KE THAT?

PEG Kl DS
VWHY DON' T YQU ANSVEER, ANSVER,
ANSVEER HER? ETC
PEG

VWHY DON' T YOU LOCK AT ME?
ALBERT

VWHAT' S YOUR NAME?

DON' T YOU TALK?

The | eaf bl owi ng man observes the

si tuation.
FIN Kl DS
VHY ARE YQU HUMM NG, HUMM NG,
HUMM NG? ETC.
FIN

VWHY DO YOU SHAKE LI KE THAT?

PEG
CAN' T HE ACT NORVAL LI KE US?

ALBERT
HE RI DES THE LI TTLE SCHOCL BUS

PEG
WHERE ARE YQU LI TTLE BOY?
WHERE ARE YQU LI TTLE BOY?

FI' N AND ALBERT
VWHERE ARE YQU?
WHERE ARE YOU?

The | eaf bl owi ng man cones closer, his
bl ower adding to the rising noise |evel
and tension

PEG
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VWHY DON' T YOU ANSWER ME?

ALL THREE
VWHY DON' T YOU LOCK AT ME?
ARE YOU THERE?

ARE YOU THERE?
VWHERE ARE YQOU?
LOOK AT ME
LOCK AT ME!

Max nervously kicks. His red croc
flings off his foot into the street.
ol ivious to danger he lunges into the
street to retrieve his shoe. The kids
wat ch in horror. Everything slows down.
The man has bl own [ eaves into a nassive
swrl in space, that elegantly forma
shape. Max | ooks up and runs towards
this vision just as the sound of car
screeching is heard. It echoes into

si | ence.

MAN
Hey kid. It’s an | NTERSECTI ON. Look. Both. Ways. First one
way. Then the other. It’s all there.

The other children are no | onger there.
Though deceptively back to normal,
there is a distinct change now in the
quality of |ight and setting.

MAN

SONG 7 (CD TRACK 7): SHAPE YOUR WORLD

I TS ALRI GHT,

DON T YOU WORRY ‘ BOUT A THI NG

I TS ALRI GHT,

DON T YOU WORRY ‘ BOUT A THI NG
REALI ZE

YOU SHAPE THE WORLD THAT YOU SEE
CLOCSE YOUR EYES

AND SHAPE THE WORLD THAT WLL BE

CLEAR YOUR M ND AND FLOAT AVWAY
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MAKE THE WORLD YOU NEED TODAY
SWM THE STREAMS OF YOUR DREAMS
YOUR BRI GHT EYES W LL FIND THE WAY
REVELATI ON'S NEAR TODAY!

MAKE A FRI END

AND YOU LL FLY SO H GH

TOUCH THE SKY, SO H GH

HEAR THE STARS

THE MJSI C OF YOUR BEAUTY

SEE A SONG

THE MJUSI C OF YOUR HEART

LOOK ARCUND

YOU SHAPE THE WORLD THAT YOU SEE
LOOK ARCUND

COME WTH ME
AND YOU LL SEE
COME WTH ME
AND YOU W LL BE

Man retrieves shoe for Max. The Man
happens to be wearing the sane shoes.

MAN
Ni ce shoes, little nman.

MAX
Ni ce shoes, little nman.

MAN

Reachi ng out to shake his hand
Hormuncul us Jones. You can call ne Minc.
MAX

Doesn’t take his hand, he rapidly
shakes or flaps his own hands while
j unmpi ng up and down

Ni ce shoes, little man.

MUNC
Does the sane as Max, flapping his
hands and j unpi ng

Nice to neet you too.

They hop awhil e together.
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MAX

(sounding remarkably |ike the
Scarecrow in “Wzard of Qz")

But sone peopl e wthout

brains do an awful |ot of talking.

MUNC

st ops j unpi ng

Tal ki ng much about oneself can al so be a nmeans to conceal
onesel f. Fortune cookie. Um..well...l got sonme work to do.

I"l'l eat that

What do you nean?

That .

That what ?

That noi sy. ..

The | eaf bl ower?

Munc starts up the | eaf blower. He

wor ks an area not far from Max. Max
gets noticeably agitated in response to
the sound. After a few nonents, Minc
notices this. He turns it off. MxX
seens instantly better. Minc turns it
back on, Max reacts. O f and on and
of f, Munc can play himlike a
conductor. He' s fascinated.

MAX

MUNC

MUNC

MUNC

MAX

I"ll eat that |eaf bl ower.

What do you nean?

Need to do it

MUNC

MAX
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MUNC
h. OK. It won't taste very good. Kind of oily...but go
ahead.

Max “eats” handfuls of air.
What’ s your nane?

Max doesn’t respond.

MUNC
Well, | can’'t keep calling you “little man” can |? This is
a nystery. Can | call you Mystery? How about “M for short.

Max begins to pack up his backpack
You gotta go or sonmethin’? Well, okay but do yourself a
favor M renmenber, |ook both ways. Know what |’ m sayi ng? But

don’t be afraid to try sonme things. Sonetines it’s the scary
stuff that nakes you even bigger

Max pulls on his own skin, rather
vi gorously

MUNC
Hey, hey, what’'re doing there, Mstery?

MAX
Need to do it! (then in Munc’s voice) “Makes you even
bi gger.”

MUNC
| see. But, ah, keep your skin on there. That stuff’]|
stretch with ya.

Max | ooks quizzically at Munc for a

| ong beat, then shrugs as if in
character. Max puts on his backpack and
hel nret and wobbl es off, as clunsily and
slowy as ever on his scooter.

Unnoti ced, Miunc rights the scooter
before it tips, and sends Max in a
particul ar direction. He hesitates,
then with concern follows watchfully.
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SCENE 4 - HOME

TV
..Today, a seven-year old boy was found floating in a backyard
swi mm ng pool. And another child abduction shatters the
confort of a quiet conmunity. Nationw de the nunbers have
grown exponentially. Mre on “Snatched” at 6...blah, blah,
bl ah

MOM
Max?
Dad runs in
DAD
I’ m back! | forgot sonmething. No brains left.
MOM
(entering)
Wel |, good. Better pick up sone nore waffl es today. That was
t he | ast one.
DAD
We have pancake m Xx.
MOM
He'll only eat those frozen waffles. And two other things.
TV

.Killer SUVs, should you be worried about your famly’s
safety?. ..

DAD
I know. Sounds sinple.
MOM
You're telling nme. You were supposed to get sone yesterday.
DAD
I was?
MOM

Wth the spinach and turkey bacon?

DAD
When i s his standardi zed- -
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MOM
Wednesday. Wiy didn't you get waffl es?

DAD
| got pancake m x. | thought he mght try --

MOM
Dreamon. | didn't even know you' d l|eft.

DAD
Vell | did.

MOM
"Il get sone |ater.

DAD
No, 1"l stop on ny way hone.

MOM
Forget about it.

DAD
You don’t think I’ m capabl e?.

MOM
(mocki ngl y)
“Well, you know God gives special children to speci al
people.”

DAD
Don’t go there. You don’t buy into that anyway.
Wiy was the door open?

Freeze.

MOM
L didn't open it.

I ce. Look around.
DAD
Oh no.

TV
Reawaken the child in yourself! Indulge! Try it today!

They run around in different directions
| ooki ng for Max.
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DAD
(having to yell even | ouder
over the TV noi se)
Check the linen closet, he likes to sit in there.

MOM
I need you here norel!
(from 0S?)
VWhat if he left? Wiat if he falls in the drainage ditch? They
still haven’t covered it. Wat about the broken gl ass near

the dunpster? And you know how fast people drive out on the
mai n street.

DAD
He can’t be too far.
(cresting the TV ad’ s absurd
vol une)
Dammt. (calling out) MAX?!

TV
TRY IT! TRY IT! TRY IT!

Dad turns off the TV.
SCENE 5 - QUTSI DE BEH ND THE APARTNMENTS

Max enters on his scooter. In one hand
he clutches his Pegasus toy. He stops
to sit and plays with his toy.

DAD
(fromoff at a distance, but
W t h urgency)
Max! Max? Max!! Where are you?

Max pays no attention to the calls.
Munc, who has been keeping an eye on
Max out sight, appears.

MUNC
Hey there, Mystery, do you think they're worried about you?

Max doesn’t reply.
Well, worry’s not the thing, exactly. Wirry’s in a hurry to

get nowhere. You know? Well | know you don't want...or can't
talk to me -- You wonder why |'m here?
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MAX
Wy |’ m here?

MUNC

Wiy you're here. To share sonething about...um..reality.
MAX

Un-reality?
MUNC

Kind of. Don't be afraid. Don't be afraid to junp in and get
your hair wet. Y know, air is just water with holes init.
Bottl e cap.

We hear other voices fromoff:

PEG S MOM ( OS)
Peg, will you get those wet things up on the line right now??

PEG ( OS)
I’ mon the phone, Mom

PEG S MOM ( OS)
Well get off and do it!!

PEG ( 0S)

Mb- 0- oml
Peg, the teen girl, enters, stonps
angrily across the stage and di sappears
pul ling a clothesline. Munc and Max
observe. Munc picks up the Pegasus toy.
DAD ( 0S)

(wth still nore urgency)

Max? Max!!

Max is still oblivious to the call for

him while al nbost sinultaneously, a

w nged Peg reappears fromthe origina
side of the stage carrying the other
end of the clothesline, conplete with
sheets, towels, underwear, etc. Misic.
She floats up, attaches the line, and
swi ngs up to standing on the

cl ot hesl i ne.

PEG
Hey, | ook up! Conme on up
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MAX
Pegasus!

PEG
Hel p ne out. Fol |l ow ne!

SONG 8 (CD TRACK 8): DREAM

LET ME SHOW YOU WHAT | SEE
COVE AND DANCE AND PLAY W TH ME
REAL IS NOT REALITY

I TS A DREAM

LI KE A DREAM

NEED TO BE WHAT | BELI EVE

FLY AWAY FOR ALL TO SEE

SHARE A NEW REALI TY

I N A DREAM

LI KE A DREAM

MAX
Go up there! Wth Pegasus!

PEG
Take ny arm

She dangles a sweatshirt for himto
grab the “arnf. He sees how high she is
and gets nervous.

EMPTY ARV WLL WAVE HELLO
EMPTY FEET W LL DANCE BELOW
NI GHTI ES SWAY AND TOWELS PLAY
IN THE WORLD V\E MAKE TCODAY

IN OQUR DREAM
IN OQUR DREAMS
MAX
No, don’t want tol
PEG
Well then grab nore of that line in the basket, will ya?

He doesn’t know how to respond.

GRAB THE LI NE COVE PLAY WTH ME
FEEL YOUR SENSES SCAR W TH ME
IN A WORLD OF PURI TY

LI KE A DREAM
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LI KE A DREAM
Here, 1’1l get that.

She swoops down and grabs sone
clothesline, which she flies up with to
attach up hi gh nmaki ng a di agonal Iine.

You can start on the ground, see?

She attaches a nunber of cl otheslines
to criss-cross the stage.

You can clinmb it like a |ladder. That's it, hold on.

MAX

(grinning)
Be careful WMax!

He squeal s, happily, and clinbs up a
f ew wobbly rungs.

PEG
Hey, ny nane’s not Max...oh...you re Max?

MAX
I fly!

In his elation he m sses a footing,
flips over a string or two and | ands
with a thud on the ground.

PEG
Whoops! Watch out, Max!
MAX
| cracked ny butt!
PEG
(1 aughi ng)

Ha, ha! Not possible! You' re like a baby giraffe you know
t hat ?

MAX

(whi nperi ng)
Be careful WMax!

PEG
You need sone w ngs too.
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WE CAN GLI DE ON FEATHERED W NGS
LEAVE ALL THE MASS OF EARTHLY THI NGS

IN OQUR DREAMS

She shakes out a fluffy set of w ngs
fromthe | aundry basket and puts them
on him

Here, you try. It’Il be fun!
MAX

(she said the secret word. Max
screans)

Ahhhhhh!
PEG

VWat’'s the matter?
MAX

Secret word.
PEG

Ch, right!
She clinbs, he follows in step.

Now | et go!
Musi ¢ becones airier. Pretty soon they
are flying to higher rungs, spinning,
danci ng, hangi ng | aundry every which
way.

KI DS AND MUNC PEG

EMPTY ARMS W LL THEY DON' T KNOW

VWAVE HELLO

EMPTY FEET WLL | CAN FLY

DANCE BELOW

NI GHTI ES SVWAY AND THEY CAN T SEE.

TONELS PLAY

THE WORLD V\EE KNOW THEY WON' T TRY

SO FAR AVAY

PEG AND COVPANY

VWE CAN GLI DE ON FEATHERED W NGS
LEAVE ALL THE MASS OF EARTHLY THI NGS
REAL IS NOT REALITY

I TS ANYTHI NG YOU WANT TO BE

I N YOUR DREAM
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PEG
I F YOU WANT TO BE LI KE ME
OPEN UP YOUR EYES AND SEE
REAL IS NOT REALITY

As the song and dance end, the lines of

| aundry detach and sproing off,
suddenly clearing the space.

PEG S MOM ( OS)
C nmon Peg, your appointnment’s in fifteen mnutes, we’ ve got
to go now

PEG
Mo-om!...com ng! You know, Max, you can do anythi ng. They
meke fun of me because |I'’m heavy. (lights up) | can fly!
What’ s your secret?

By the way, |I'’mno Pegasus (sassily) I'’ma gazelle with
W ngs!

She runs off.

MAX
(t hi nki ng about how to respond,
t hen echoi ng that ad)
I’ m 47 years old and haven't | ooked this good since high
school. My husband calls nme his trophy wfe!

Munc energes fromthe |aundry.

MUNC
Hey, Max-man! You |et go! Cool, huh?

Max gets his gear, and begins to ride
off on his scooter, but this tine he’'s

quite a bit swfter.

MUNC
Book-it, my friend.

SCENE 6 - QUTSI DE
SONG 9 (CD TRACK 9): REACHI NG
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Dad runs on, out of breath. Misic.

This is going to be OK. He's probably just a few feet away.
He just got distracted and he’s playi ng sonewhere. C ose.

DAD
HE'S JUST GO NG TO SHOW UP
TH'S ALL WLL BE JUST FI NE
| CAN T EVEN THI NK THAT. .
HOW COULD | BE SO BLI ND

COULDN' T SEE THE BLESSI NG
TIL I T WAS SVEEPT AVAY
THOUGHT | NEEDED QUI ET
QU ET"S TOO MUCH PAI N

Musi ¢ pl ays out under next dial ogue
SOVEWHERE ELSE, AT THE DUMPSTER

MOM ( OS)
Max! Conme on hone honey! Max!! Where are you?

Wt hout noticing this he gets out his
Ei nstein action figure and plays with
it.

Stringy haired boy fromscene three
stands precariously on top of dunpster
spouting facts to an imagi nary

audi ence. A d books and magazi nes spil
out .

ALBERT
...Dd you know that when witing systens were invented in
ancient civilizations, they used nearly everything that could
be witten on to wite on, |like stone, clay, and tree bark?
Al phabetic witing began in Egypt around 1800 BC. At first
the words were not separated from each other and there was no
punctuation texts were witten fromright to left and left to
right and even had alternate lines read in opposite
directions the sanme way a farner drives an ox to plough his
fields!

MAX
(having noticed his T-shirt:
" e:rrczﬂ )
Rel ativity!
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Musi ¢ again

DAD
" LL REPEAT THE PRESI DENTS
PLAY ALL H' S FUNNY GAMES
LIFE'S A LOOP ALREADY
I WLL NOT COVPLAIN

Suspensi on

IF 1 COULD CUT
THE RI BBON THAT HOLDS
MY HELI UM DOWN

IF 1 COULD FLY

FURI QUSLY

UNTIL TH S LI FE
WAS JUST A DOr

ALBERT
Hey! Look at all these books that people just throw away. D d
you know that every three seconds, a book just gets trashed?
That’s twenty books a mnute. That’s one thousand four
hundred and forty perfectly good books a day. | read that
somewhere. Let ne see.

He shuffles through his books

DAD
(Music starts up again as he
si ngs)
COULD | ESCAPE?
WOULD | BE SANE?
MOM

FALLI NG OFF MY CENTER

COULD | BREAK THE WALL

PRACTI CE REPETI Tl ON

BREATHE | N, BREATHE OUT, THAT' S ALL

ALBERT
Ch, this one’s a beaut. Found it just the other day. “The
El egant Uni verse”. He says string theory unravels the central
Gordi an knot of contenporary theoretical physics.

MAX
String theory!

2/ 11/ 10 DRAFT
42



ALBERT
From one principle, string theory provides a single
expl anatory framework capabl e of enconpassing all forces and
all matter. Einstein figured that out.

MAX
Your one stop solution for all your office needs!

Music starts up again

MOM
I"LL TAKE H M TO THE EDGES
RACE H M DOMN THE STREET
VWE' LL DANCE UP ON THE H GH W RE
NO SAFETY NET BENEATH

Suspensi on

MOM DAD
I F | COULD CUT
THE RI BBON THAT HOLDS
MY HELI UM DOMN

ALBERT
Wait, wait, wait. Check out this one. It’s a gigantic book
about the Presidents of the United States. It only goes up to
Ei senhower, but it has excellent descriptions, and here, | ook
at these drawi ngs! Oh, oh, hang on there a second, |’'ve got
this book on drawing that is guaranteed to get you to draw
better than you ever thought possible. | read once that
peopl e have the nost amazing, limtless creativity in them
that just is waiting to be unl ocked..or unleashed |I think the
aut hor said. Sonme people never get theirs let out, but sone
have their gardens watered and so the energy in that capsule,
seed, just explodes. Bloons. Mst people don’t seemto have
any idea what |I'mtal king about nost of the tinme, which is
ridicul ous because | know exactly what | nean. Wiy don’t
people just listen, you know? My parents tell ne | talk too
much, so | just quit tal king around them Hey, was that your
not her calling for you?

MAX
| like the presidents, MIllard Fillnore..

ALBERT
Did you know that MIllard Fillnore’s wife was so shocked to
find out that the White House had no |ibrary that she asked
the president to get Congress to pay for one and picked out
t he books hersel f?
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MAX
13th president, 1850-1853.

ALBERT
That’s right!

MAX
Mount Rushnor el

ALBERT

LOVE it! 4 of themon there. Washington, Jefferson
Roosevelt, Lincoln. 36 mles Wst of Rapid City. Covers 1,278

acres and is 5,725 feet above sea level. 2 mllion visitors
annual | y.

MAX
Sur e!

MAX

We can tal k about Washi ngton, Adans, Jefferson, Madison,

Monr oe, Adans, Jackson, Van Buren, Harrison, Tyler, PolKk,
Tayl or, Fillnore, Pierce, Buchanan, Lincoln, Johnson, G ant,
Hayes, Garfield, Arthur, C eveland, Harrison, C evel and,
McKi nl ey, Roosevelt, Taft, WIson, Harding, Coolidge, Hoover,
Roosevel t, Truman, Ei senhower, Kennedy, Johnson, N xon, Ford,
Carter, Reagan, Bush, dinton, Bush, and Oobama, if you want
to.

This inpeccable list fromthe snall
child blows Albert’s mind and literally
bl ows hi m backwards into the dunpster

MAX
Ei nstei n?

Max pulls the president toy (fromthe
first scene) out of his backpack. He
presses a button or two. Sanme nusic
with the facts. Just then the |ights
change. A hand reaches around from

behi nd the dunpster to place a crappy
ol d boom box. The hand re-energes, pops
in a cassette and hits “play”. A

t hrobbi ng beat. Ri sing up out of the
dunpster, the first thing we see is the
top of sone Don King-Ilike Einsteinian
puffed up hair, revealing a new Gangsta
Al bert, his T-shirt now reading: “MC
Squared.”
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At he end of each verse, Max w Il “jant
by “playing” his Presidents nmachine.

SONG 10 (CD TRACK 10): RUSHED UP

ALBERT
EVERYBODY GET YOUR RUSH UP
AND GET RUSHED UP
AND LET THE SI XTY FOOT FACES GET YOU PUMPED UP
GET RUSHED UP
AND | F YOU LOVE SOQUTH DAKOTA SAY- YEA

JUST A LITTLE SOQUTHWEST OF RAPID CITY, SOUTH DAKCTA
THERE' S A NATI ONAL MEMORI AL SOVEBODY PROBABLY TOLD YA
THAT I'T'S ON THE MOUNTAI N..SI DE

WAY UP I N THE. .. SKY

FOUR FACES CHI SELED, EACH 60 FEET...H GH

THEY REPRESENT 4 GREAT PRESI DENTS:

VWE GOT WASHI NGTON, LI NCOLN, TEDDY ROOSEVELT, AND
JEFFERSON

I'T COST US M LLIONS JUST TO CARVE THEI R GRILLS

| GQUESS THAT' S WHY THREE OF FOUR GOTI' THEI R FACES ON OUR
DOLLARS BI LLS

EVERYBODY GET RUSHED UP

AND GET RUSHED UP

AND | F YOQU LOVE SOQUTH DAKOTA GET YOUR HANDS UP
GET RUSHED UP

AND | F YOQU LOVE THE PRESI DENTS SAY- HEY

A fashi on-show runway appears and as
each president is described, a nodel
dressed recogni zably |ike that
president struts on down, back, and
out. Max’'s obsession with Abercronbie
nodel s informng this fusion of inages.
These nodels are played by the rest of
the cast, also infornmed by Max’ s need
to “cast” those around himinto his

f ant asi es.

WASHI NGTON WAS THE FI RST ONE TO LEAD US FROM THE CURSE
OF

THE KI NG OF ENGLAND TAKI NG MONEY FROM OUR PURSE

BUT THEY DIDN' T WANT TO LET US GO

UNTI L VWVE WON THE REVOLUTI ONARY WAR W TH GEORGE AS THE
GENERAL

THEN HE BECAME THE FI RST PRESI DENT
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AND SAI D NEUTRALI TY W TH EUROPE WAS | MPORTANT OVER
EVERYTHI NG
H STORY CONFI RMs HE WAS A SMARTY...

Max presses buttons
PRESI DENT MACHI NE

Washi ngton was a nenber of the Federalist's party.
ALBERT

EVERYBODY GET RUSHED UP

AND GET RUSHED UP

AND LET THE SI XTY FOOT FACES GET YOU PUMPED UP
GET RUSHED UP

AND | F YOU LOVE SOQUTH DAKOTA SAY- YEA

YEAH, THE 16TH PRESI DENT

KNOWN FOR H S RHETORI C

ABRAHAM LI NCOCLN YEAH HE BEAT THE CONFEDERATES

LEADI NG THE UNI ON THROUGH THE CI VIL WAR

AS THE VERY FOUNDATI ON OF OUR NATI ON ALMOST HI T THE
FLOOR

HE WANTED EVERYONE TO STOP ENSLAVI NG

TOLD US SO I N THE EMANCI PATI ON PROCLANMATI ON. UH

H S LEADERSH P KEPT THE NATI ON HARDY...

Max presses buttons

PRESI DENT MACHI NE
Li ncol n was a nenber of the Republican Party.

EVERYBODY GET RUSHED UP

AND GET RUSHED UP

AND | F YOQU LOVE SOQUTH DAKOTA GET YOUR HANDS UP
GET RUSHED UP

AND | F YOQU VE BEEN TO MOUNT RUSHMORE, SAY- HEY

MR TJ, WAS A FARVER FROM VA

AN | NTELLECTUAL | F YOU COULD ASK THEN HE' D SAY

H S FAVORI TE FOOD WAS FOR THOUGHT

HE LOVED MJSI C AND ART

CHURCH AND STATE, HE W SHED THE TWO WERE APART

HE SENT LEW S AND CLARK TO GO DI SCOVER THE

LAND WEST OF THE M SSI SSI PPl BOUGHT FROM THE FRENCH
GOVERNMENT

H S ARCH TECTURE SHOWS US HE WAS ARTY
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Max presses buttons, but also joyously
speaks with the nmachi ne.

PRESI DENT MACHI NE AND MAX
Jefferson was a nenber of the Denocratic-Republican

party.
ALBERT

EVERYBODY GET RUSHED UP

AND GET RUSHED UP

AND | F YOU LOVE SOQUTH DAKOTA GET YOUR HANDS UP
GET RUSHED UP

AND | F YOU LOVE ALL THE PRESI DENTS SAY- HEY

Max deci des he can do this hinself the
next time around. He slides the nachine
asi de and prepares to do so.

TEDDY ROCSEVELT WAS ALWAYS KNOMWN AS A TOUGH GUY
HE LEAD THE ROUGH RI DERS AND NEVER WAS GUN SHY
HE ALSO FOUGHT TO REFORM OUR NATI ON

SO HE SHUT DOWN 40 GREEDY CORPORATI ONS

HE GOT THE PANAMA CANAL AND HE WAS SO WELL LI KED
HE WAS THE FI RST AMERI CAN TO WN THE NOBEL PRI ZE
JUST IN TI ME NOT A SECOND TARDY

MAX
Roosevelt was a nenber of the Republican party.

Max is overwhel ned by his own
acconplishnment. H's excitenent turns to
hi gh anxi ety as he begins to contort
hi s body, rocking and fl appi ng.

ALBERT
EVERYBODY GET RUSHED UP
AND GET RUSHED UP
AND LET THE SI XTY FOOT FACES GET YOU PUMPED UP
GET RUSHED UP
AND | F YOU LOVE SOQUTH DAKOTA SAY- YEA

MAX
(Alvin-y)N x-on!'!'! (nore angrily)N x-on!!!!

He does the classic N xon inpersonation
over and over again, shaking and
vocalizing with increasing energy.
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ALBERT

Easy! Easy! C non, easy does it.

Max begi ns throw ng books and things
around, decking Al bert on the head with
a copy of the Norton Anthol ogy of

Poetry.
ALBERT
Hey, hey, chill out!
MAX
No, | warm Too hot!
ALBERT
No, | nean take a chill pill.
MAX
No pill, no pill.
ALBERT
We were cooking there, Max.
MAX
Hungry!
ALBERT
No, | nean you know a | ot of information for a little guy.
You know all that by heart?
MAX
Heart punps 30 quarts of blood per m nute.
ALBERT
Yeah, | know crazy stuff like that too. No, | nean by heart,
i ke you don’t need the book anynore to tell you.
MAX
Presi dents Book tal ks.
ALBERT

Yes,

but that’s not really talking Iike we are doing now.

Li ke friends do.

ALBERT' S MOM (O. S.)

Al -bert!! Get on hone!

ALBERT

Well, gotta turn tail and --
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MAX

You have a tail?

ALBERT

| have to get after it. Could you clean up a bit? I hate a
nmessy dunpster. Oh --

He hands Max the ant hol ogy.

Here. You dropped this on ny head |ike sonme kam kaze Newt on
appl e. You should check out sonme of this poetry. It mght
cal m you down.

Al bert | eaves

MAX
Friend?

He turns around in a few circles

checking to see if he has a tail.
SCENE 7 DAD
SONG 11 (CD TRACK 11): WHY CAN T WE BE NORVAL UNDERSCORE
REPRI SE

[f |

He is trying to stay calm

DAD
were Max...where would I...If | were Max....?

(as if counting to five)

K, Washi ngton, Adans, Jefferson, Madison..

SONG

12 (CD TRACK 12): H'S NAME IS MAX

DAD
JUST LET ME IN. TO KNOWWHAT I T'S LI KE, MAX
I"LL FIND YOU THEN. |’ LL GET WHAT YOU SEE, MAX

Max scooters on and stops near Dad. He
parks his scooter and sets up toys from
his pack. Dad is unaware of Max’' s
presence.

HE LI KES Pl ZZA
AND PI ZZA CHEESE
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AND PEGASUS

HE LI KES ElI NSTEI N
AND STRI NG THECRY
AND THE PRESI DENTS
AND HE' S DI FFERENT

MOM
VHY CAN T WE BE NORVAL

DAD
HS NAME | S MAX AND HE | S A GOOD BOY

MOM
VWHY CAN' T WE BE NORMAL

DAD
H'S NAME | S MAX AND HE | S A GOOD BOY

MUNC AND PEG
TH S I'S NORVAL

Dad starts hearing things

DAD
HE LI KES PI Z- -

PRESI DENT MACHI NE
Presi dent George Washi ngt on

DAD
AND PI Z- -

PRESI DENT MACHI NE
Pr esi dent Abr aham Li ncol n

DAD
AND PEG- -

PRESI DENT MACHI NE
Presi dent Thomas Jefferson

DAD
HE LI KES EI N- -

PRESI DENT MACHI NE
Was a nenber of the...was a nenber of the...

DAD
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AND STRI NG -

PRESI DENT MACHI NE
Press, press, press, press, press, press a button.

DAD
AND THE PRESI DENTS
TH S IS DI FFERENT

VHY CAN T WE BE NORNAL?

Vax ?

PRESI DENTS MACHI NE
Ser-ser-ser-served as the sixty-first president of the United
States from 2045-2049.

DAD
How is that --?

PRESI DENT NMACHI NE
Party. Party. Party, etc.

DAD
Stop that!

PRESI DENT MACHI NE
No!

It stops. He regroups. Breathes.

DAD
There' s sonething wong with --

PRESI DENT MACHI NE
No! No! No! No!, etc.

SONG 13 (CD TRACK 13): PRESS A BUTTON

DAD
Pl ease don’t do that! Wuld you PLEASE STOP! (quoting a
synpton) “They | ack enpathy!”

PRESI DENT MACHI NE
Press a button. Press a button. Press a button. Press a
but t on.
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DAD

(regurgitating)
They engage in repetitive novenents, in 1856 accepted the
nom nation for President of the Know Nothing, such as rocking
and twirling, twrling and rocking, self-abusive behavior,
biting, head bangi ng wi thout any progress toward settling the
maj or issues. They don’t know how to play interactively.
Religion: Unitarian. He enphasi zed nonintervention in foreign
disputes with little regard for the interests of the person
to whom they are speaking. There is no cure. Stereotyped,
repetitive, typed repetitive, typed repetitive, or unusual

use of |l anguage. No one to call. Was a nenber of. Was a
menber of. Was a nenber of. No hel p. Attended one-room
schools, and fell in love with the redheaded teacher. Only

characteristics. Preoccupation with occupation with
occupation with occupation with certain objects or subjects.
bj ect. Subject. Cbject. Subject. Object, subject, object,
subj ective, objective, subjective, subjective, subjective..

PRESI DENT MACHI NE
Press a button. Press a button. Press a button. Press a
but t on.

Dad rocks repetitively.
The follow ng words are a recording of

Dad’ s voice. Dad sings a duet with
t hese words.
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DAD S VO CE
They engage in
repetitive
novenents, in 1856
accepted the
nom nation for
Presi dent of the
Know Not hi ng, such
as rocking and
twirling, twirling
and rocking, self-
abusi ve behavi or,
biting, head
bangi ng wi t hout
any progress
toward settling
the maj or issues.
They don’t know
how to pl ay
interactively.
Rel i gi on:
Unitarian. He
enphasi zed
noni ntervention in
foreign disputes
wth little regard
for the interests
of the person to
whom t hey are
speaki ng. There is
no cure.

St er eot yped,
repetitive, typed
repetitive, typed
repetitive, or
unusual use of

| anguage. No one
to call. Was a
menber of. Was a
menber of. Was a
menber of. No

hel p. Attended one-

room school s, and
fell in love with
t he redheaded
teacher. Only
characteristics.

DAD
(threatening
the machi ne)

G VE ME MORE! G VE
ME MORE! G VE ME
MORE
MORE! MORE! MORE
AGAI N AND AGAI N
AND AGAI N AND
AGAI N
AND OVER AND OVER
AND OVER AND OVER
(back to dad’'s
i nner thoughts)
AND NO
TRANSFORVATI ON
AND NO SHI FT
NO FUTURE TO PLAN
NO PAST TO GRASP
NO FUTURE TO PLAN
NO PAST TO GRASP
AND NOTHI NG BUT
NOW NOW NOW
NOW NOW NOW
NEED TO, NEED TO
DI SAPPEAR
DI SSI PATE
DI M NI SH, DECLI NE
DEVCOLVE, DI SSOLVE
DEVCOLVE, DI SSOLVE
DEVCOLVE, DI SSOLVE
DI SSOLVE,
DI SSOLVE,
DI SSOLVE, etc.

2/ 11/ 10 DRAFT

53



VA CES
YOU RE K. YOU RE OK. YOU RE OK, etc.

PRESI DENT MACHI NE
PRESS A BUTTON. ... PRESS A BUTTON.. .
NO NO NO NO NO, NO NO NO etc.

Static noi se drowns out everything

SCENE 8 - QUTSI DE AT THE DUMPSTER

Max and Munc organi ze the dunpster
books and things into sonme kind of
structure. Max sits on it, humm ng the
Casi o nel ody, and puzzling over the
book Al bert left himwth. Miunc hel ps.

MUNC
Sittin” on the tree of know edge?
MAX
Ant hill. Newton Ant Hol ogy.
MUNC
Newt on who?
Checki ng out the book
Let me see here....That’s a book of poetry. On! Norton
Ant hol ogy. | wandered | onely as a cl oud.
MAX
d oud?
MUNC
That's a simle. Then we can nove on to netaphor.
MAX
Meta-five? Meta-six? Met a friend.
MUNC
True friend?
MAX

| don't lie.
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MUNC
You don't |ie.

MAX
| standi ng up!
MUNC
I’ m standi ng up for you.
Beat .
MAX
Let’s sit down.
MUNC

Simle. Sonmething is |ike sonething. It’s nice to tell a
friend they're pretty |ike sonething.

MAX
You are pretty |like Abraham Lincol n.

MUNC
Abe was good | ookin’ but that’'s not quite what | nmean. Wat
is sonmething you |like about Abe?

MAX
H s beard?
MUNC
VWat’ s a beard nade of ?
MAX
Hair ?
MUNC
Ri ght! Now say you have hair as lustrous as Lincoln s beard.
MAX
Lusci ous as Lincol n.
MUNC
Maybe just, “you have pretty hair.”
MAX
You have pretty hair.
MUNC

Why, thank you
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He | ooks back into the book.
MUNC
(relishing the nane)
M. Words Worth.

SONG 14 (CD TRACK 14): CLOUD

MUNC PEG ALBERT/ FI N
| WANDERED LONELY LONELY. FLOATI NG
AS A CLOQUD YOU ARE.
THAT FLOATS ON BESI DE THE LAKE,
H GH O ER VALES BENEATH THE TREES,
AND HI LLS, FLUTTERI NG AND
WHEN ALL AT ONCE | DANCI NG | N THE
SAW A CROWD, BREEZE
A HOST, OF GOLDEN
DAFFODI LS

BESI DE THE LAKE,
BENEATH THE TREES
FLUTTERI NG AND
DANCI NG | N THE
BREEZE

MUNC
Munc dances around |i ke a daffodi

A “crowd” of daffodils swaying in tinme wwth the breeze! Like
you' re up there, you think you' re all alone, and then you
suddenly realize everything is dancing together.

MAX
I’ ma gol den daffodil!

He sways back and forth, his hands in
the air.

PEG FI N
BESI DE THE LAKE, BENEATH THE TREES
BESI DE THE LAKE, BENEATH THE TREES

MUNC
You are in that crowd.
You are that cloud.
You are the | ake.
You are the breeze.
PEG FI N
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BESI DE THE LAKE, BENEATH THE TREES
BESI DE THE LAKE, BENEATH THE TREES

MUNC
You're not “other”. You're “it”. You are..
MAX
You are.
MUNC
(poi nting at Max)
YOU ARE
MAX
(gesturing wth his whol e hand
t owar ds Munc)
YOU ARE
MUNC
(poi nting again)
YOU ARE

MAX
(now with his pointer finger,
| ooks Munc in the eye, for the
first time)
You are kinder than kindergarten!

MJUNC
VWhoa.
SCENE 9 - MOM
Mom enters

MOM

Vax ?

Fi gures appear in shadows. She sees
one.

Oh! You scared ne there. Have you found hinf | searched every
inch of the apartnent. |’ve been in every closet five tines.
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|’ ve been everywhere. | know he can’t be far.
is? I"'mfeeling queasy. Do you think he s out

No answer
VWhere i s he?

No answer
MOM
Who -
SONG 15 (CD TRACK 15): PONERFUL POVWER LI NES

MOM
ARE YOU?

VA CES
ARE YOQU, ARE YQU, ETC

MOM
YOU RE NOT MY -- VWHAT DO YOU WANT?

But what if he
here somewher e?

VWHAT' S HAPPENI NG, | CAN' T MOVE. |’ M STUCK

I AM SO FROZEN | N-

VA CES
FROZEN, FROZEN, ETC.

MOM
SIDE, IT"S SO HARD

TH' S SHELL

WHAT' S YOUR NAME?
DON T YOU TALK?
VHY DON' T YOU ANSWER

VA CES
ANSVEER, ANSWER, ETC

MOM
I CAN T FEEL ANYTH NG
LADYBUG, DRAGONFLY
FLY AVWAY HOVE RI GHT NOW

(enpty space) HOUSE ON FlI RE!
(enpty space) CH LD WLL --!
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VA CES
BURN

You don't scare ne!

VWHY DON' T YOU ANSWER ME?
VWHY DON' T YOU LOCK AT ME?
ARE YOU THERE?

VA CES
ARE YOQU, ARE YQU, ETC.

MOM
ARE YOU THERE?
WHERE ARE YOU?
LOOK AT ME
I AM - -

A bell and then silence.

MOM
Powerful power lines are |ike dogs!

Dad enters. Oddly detached, blissed.

When they speak the foll ow ng

bef ore

“echoalic” lines, they should sound
i ke Max woul d, or did, say these
[ines.
DAD
(Pee We. W thout nmaking eye
contact.)
“d], hl .n
MOM
“I don’t like the forest! It’s dark and creepy!”
DAD
“OF course, | don't know, but | think it’Il get darker
it gets lighter.”
MOM
“Do - do you suppose we'll neet any wild ani mal s?”
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“Mmm . .we mght.”

“ O,]. ”

MAX

MOM

DAD

“Looks like we cane a |long way for nothing.”

“What’s the matter?”

| can't...l can't...|

Mom | ooks Dad in the eye. The bliss

fades. She is overcone with enotion.

DAD

MOM

can't. ..

DAD

“President MIlard Fillnore. Fillnore served as the

thirteenth-"

Max has entered. They don’t see him

MOM

(trying to get back the bliss)

“Cornish Pixies...!”

“As the thirteenth--"

“Cornish Pixies...!”

“As the thirteenth--"

“Cornish Pixies...!”

Freshly pl ucked!

“ W]y?n

“Need to do it!”

DAD

MOM

DAD

DAD
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" W]y?ll
DAD
“Need to, need to, need to.”
MOM
“That wasn’t in the job description!”
DAD
Slipping..slipping...slipping
MOM

Feeling...feeling...feeling

SONG 16 (CD TRACK 16): GET CLEAR

MUNC
YOU CAN FIND HM YOU VE ARRI VED HERE.
YOU SHOULD FIND HM NOW THAT YOU RE HERE.
UH-OH UHOH UHOH UHOH UHOH UHOH
UH-OH, UHOH UHOH UHOH UHOH UH OH
UH- OH

YOU ARE SI NKI NG, AREN T YOU?.
YOU RE NOT THI NKI NG, ARE YOU?
YOU ARE SI NKING, AREN T YOU?

YOU RE NOT THI NKI NG, ARE YOU?

YOU HAVE CHO CES DON' T YOU?
YOU HAVE CHO CES DON' T YOU?

YOU ARE SI NKI NG, AREN T YOU?.
YOU RE NOT THI NKI NG, ARE YOU?
YOU ARE SI NKI NG, AREN T YOU?

YOU RE NOT THI NKI NG, ARE YOU?

YOU HAVE CHO CES DON' T YOU?
YOU HAVE CHO CES DON' T YOU?

HCOLD ON TO BOTH SI DES

YOU CAN CHOOSE TO BE HERE,

AND BE THERE AS WELL.

LI VE I N BOTH WORLDS.

JUST NEED TO GET CLEAR

SO YOU CAN SEE H M STANDI NG HERE
IN HS WORLD SO BLI SSFULLY CLEAR
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HE NEEDS YOU THERE AND HERE.
JUST NEED TO GET CLEAR

SO YOU CAN SEE HI M STANDI NG HERE
IN HS WORLD SO BLI SSFULLY CLEAR
HE NEEDS YOU THERE AND HERE.

MOM
AN EASY FEELI NG
| AM FLOATI NG FLOATI NG
THE SCHOOL BUS LEAVES AT El GHT
VHAT IS TH S LOVELY STATE?
A BLISS. A BLISS. A BLISS. A BLISS.
HAPPY. HAPPY. HAPPY. HAPPY. HAPPY.
ADRI FT, SET FREE, TO BE, JUST BE
SOARI NG THROUGH OPEN SPACE.
BUY WAFFLES AGAI N
NO LOVE W THOUT H M
YOU CAN CHOOSE TO BE HERE
AND BE THERE AS VELL
LI VE I N BOTH WORLDS
FEEL LI GHT. DRI FT BLI SSFUL. DRI FT BLI SSFUL
UH OH, UHOH UH OH,
UH OH, UHOH UH OH
I WANT TO STAY
I WANT TO STAY WANT TO STAY

DAD
SLI PPI NG | NTO A
FUNNY FEELI NG BUT
THRI LLI NG QUT OF SI GHT
THRI LLI NG QUT OF SI GHT
MUST TAKE CARE OF H M
FOR THE REST OF H' S LIF
JUST TAKE CARE OF ME
FOR THE REST OF MY LI FE
A PRECI PI CE. A PRECI PI CE
| WANT TO JUMP. BUT NOT TO LAND
| WANT TO JUMP. BUT NOT TO LAND
I WANT TO JUWP
SW RLI NG SO RECKLESSLY
SW RLI NG SO RECKLESSLY
BUY WAFFLES AGAI N
NO LOVE W THOUT H M
YOU CAN CHOOSE TO BE HERE
AND BE THERE AS WELL
LI VE I N BOTH WORLDS
| FEEL ADRIFT
CUT LOCSE, SEE ME
I WANT TO STAY WANT TO STAY

LI FE
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(beat)

DAD
Her e.

MOM
I don’t know how.

MAX

Press any button to begin.

Max presses his small casio keyboard
into Dad’s hand.

DAD
Here. Press the button.

Mom | ooks at it. She presses a key.
Musi ¢ pl ays.
SONG 17 (CD TRACK 17): CASI O PCETRY
MOM
(fromthe feeling the nusic
gi ves her)
Hope.
MAX
hol ds his chin |ike Abe Lincoln

Hm Let’'s be nethodical...|l know

using the dressing ritual he prepares
Mom and Dad for a dance

Two steps to the left--

He brings Dad to Mom
Peek round the bend--

He puts Momis hand on Dad’ s shoul der
Under the hedge--

He puts Dad’ s hand on Monis wai st
Hal f step again.
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He noves thema little closer
Over the top--

He rest Mbonis head on Dad' s shoul der
One to the right--

He renoves hinself, taking a big step

MOM
A step at a tine.

DAD

Looki ng at her
A step at a tine.

Mom and Dad dance to the nusic.

MAX
Fr ee!

He does his own little dance.

MUNC
“And then ny heart with pleasure fills
And dances with the daffodils.”

(after Mom and Dad)
Don’t | ose him

Fi nal coupl et.
SCENE 10 - OQUTSI DE AT THE DRAI NAGE DI TCH

Max conmes up to the drainage ditch, the
wat er having collected into a pool
before the stopped up cenent bl ock
passage. On the far side of this sits a
beautiful mermaid, fornmerly known as

Fi n.

MAX
(in awe)
A waterfall! Sparkling |ike Munt Rushnore in the dazzling
sunshi ne.

VERMAI D
Hungry?
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Who said that?

Over herel

Oh, yes. Hello there!

Hel | o!

Hi .

Hi .

H . Are you a mernmaid?

Are you a nernman?

Maybe so.

Maybe so.

How di d you get there?

How di d you get there?

Are you copying ne?

Are you copying ne?

Are you copying ne?

Maybe so.

MERMAI D

MERMAI D

MERMAI D

FI'N

FI'N

FI'N

FI'N

FI'N

Beat .
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MAX
Wsh | could sit close to you
Like a couple o'sardines in atin
Even if we had no view
| could hold your fin.

MVERMAI D
(1 aughs)
You' re funny!
MAX
You're pretty |i ke Abraham Linc-- | nean, cake frosting.
MVERMAI D
You’' re dashi ng.
MAX
You’' re ni ce.
MVERMAI D

Thank you. WIIl you be ny friend?

SONG 18A (CD TRACK 18, FIRST HALF): PCETRY

MAX
YOU ARE MORE PCETI C THAN PCETRY
MORE VI SUAL THAN VI SI ON
WARMER THAN WOCL
YOU ARE MORE DELI Cl QUS THAN DOUGHNUTS
TASTI ER THAN TRUFFLES
SWEETER THAN CI NNAMON SW RLS
YOU ARE Kl NDER THAN Kl NDERGARTEN
MORE HONEST THAN HONESTY
FREER THAN FREEDOM
YOU FLOW THROUGH ME LI KE Al R

Mom and Dad have entered. They choose
not to intervene. They watch. The water
sounds begin to sound |ike ocean waves.

MAX
YOU ARE

MERMAI D
AM | ?

MAX

MORE PCETI C THAN PCETRY
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MERMAI D

YOU SEE

MAX
MORE VI SUAL THAN VI SI ON

MERMAI D
SEE ME

MAX
WARMER THAN WOCL.

MERMAI D
YOU ARE

MAX
AM | ?

MERMAI D
MORE DELI Cl QUS THAN DOUGHNUTS

MAX
KNOW YQU

MERMAI D
TASTI ER THAN TRUFFLES

MAX
KNOW ME

MERMAI D

SWEETER THAN CI NNAMON SW RLS
YOU

MAX
AM | VWHAT

MERMAI D
ARE KI NDER THAN KI NDERGARTEN

MAX
YOU THINK | AM?
MORE

MERMAI D
YOU MAKE ME

MAX
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HONEST THAN HONESTY

MERMAI D
FEEL PRETTY. UNDERSTAND

MAX
FREER THAN FREEDOM

MERMAI D
HOW | FEEL.

MAX AND MERMAI D
YOU FLOW THROUGH ME LI KE Al R

MERMAI D
| AM HERE, TH S | S REAL

MAX AND MERMAI D
FI LLI NG MY HEART W TH POETRY
SHOW NG ME A DEEPER LAYER

SONG 18B (CD TRACK 18, SECOND HALF): WATER

MVERMAI D
(with MOM and DAD echoing in
one voi ce)
I was so lonely. | have found you.

MVERMAI D
Swi m over here. Cone to ne.

The sound of the waves becones nore
dramati c and threatening.

Max? Max? Max? Max? Max? Max?

MOM
(over |l appi ng Mer mai d)
Max? Max? Max? Max? Max? Max?

As she calls his nane, her voice takes
on first a nysterious siren call, then
cross-fades into his nother’s call.
This tine he is alert to her voice. Mux
junps into the water to join
Mermai d/ Mom  There is a spl ash.
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He falls under the water. He begins to
si nk. Heartbeat, then underwater sound
perspective. Mdire and nore he quits
fighting the waters and just |ets go.
He fl oats down and down back into his
bed. The water drains |leaving a fetal
heartbeat, and then the sound of a
ticking clock

SCENE 11 - HOME

Max is slowy stirring. He is danp. Hi s
parents hover over the bed. The
nei ghbor hood kids are there as well.

MOM
Vax ?

DAD
Vax ?

PEG
Max? |'s he OK?

ALBERT
Hey, Max?

FI'N
Vax ?

SONG 19 (CD TRACK 19): THI S | S NORVAL

MAX

(seeing his parents standing

over him
You and | are gonna be presidents and Mom can be first |ady
and we can sleep in the white house and in the norning we can
get in the president's car and drive to the mall and go to
Aber cronbi e and get pine cones and pipe cleaners and then
Gramma can nake up pancakes |i ke Sponge Bob - in the norning
and she can call for Gary Snail and she says, “Mss Tuftsie!”
and for dinner we can have hol ographic neatl oaf |ike
Pl ankt on. . .

DAD
Max is...
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Max is...

MOM DAD
W | ove you, Max.

MAX
(now noticing the other kids)
Pegasus! Ei nstein! Fish-face!

He flaps his hands, excitedly,
autistically.

PEG
Is he better?
MOM
TH S | S NORMAL.
DAD
M1 hnmm
MOM
Max i s perfect.
DAD
Max i s Max.
MAX
Max i s.
MOM DAD
Max is. Max.
MAX
| s.
MOM DAD

THIS I S NORVAL.
Munc enters carefully.

MUNC
Excuse ne, but | found this outside by the street. | believe
it belongs to you?

He hands Max t he President Mchi ne.
You are?
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MAX
He | ooks to his parents and friends.
We are.
ALL
THI'S IS NORMAL.
Munc nods and slips away.

MAX
| turn it off.

Max presses the off button.
CD TRACK 20: PRESI DENT MACHI NE END

PRESI DENT MACHI NE
Good night, and God bl ess Anerica.
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